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CHAPTER V 

CONCLUSIONS AND SUGGESTIONS 

 

5.1 Conclusions 

The role of multilingualism in film has increasingly garnered attention for its 

potential to enrich narrative complexity, enhance character development, and 

foster a deeper connection with diverse audiences. This research aimed to 

explore the role of multilingualism in the film "Rush Hour 3" and its impact on 

narrative structure, character development, audience reception, and cultural 

representation.  

The integration of languages in "Rush Hour 3" significantly influences the 

film’s narrative structure and character development. Through detailed textual 

analysis, it was found that multilingualism enriches the storytelling by adding 

layers of authenticity and depth to the characters. Specific scenes, such as the 

confrontation between Lee and Kenji in Japanese, demonstrate how the use of 

native languages can intensify emotional tension and provide a more believable 

and engaging narrative. This use of language not only highlights the characters' 

backgrounds and cultural identities but also enhances the overall plot dynamics. 

Multilingualism in "Rush Hour 3" positively impacts audience reception 

and engagement. Analysis of YouTube comments and reviews revealed that 

viewers appreciate the authenticity and cultural richness brought by the use of 

multiple languages. Many viewers felt that the multilingual dialogues made the 

interactions more believable and compelling, enhancing their emotional 

connection to the characters and the storyline. The use of different languages 

also added comedic elements, such as in the interrogation scene with Sister 

Agnes, which was praised for its humor and realistic portrayal of language 

barriers. 

The use of multiple languages in "Rush Hour 3" contributes to cultural 

representation and fosters cross-cultural understanding. By incorporating 
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English, French, and Mandarin, the film reflects a diverse cultural landscape, 

promoting inclusivity and global resonance. This multilingual approach allows 

the film to bridge linguistic and cultural gaps, facilitating better communication 

and cooperation among audiences from various backgrounds. The empirical 

data supports that multilingualism in film can enhance cultural representation, 

making stories more relatable and engaging to a global audience. 

In conclusion, "Rush Hour 3" exemplifies how multilingualism can enrich 

narrative structure, character development, audience engagement, and cultural 

representation. By successfully integrating multiple languages, the film not only 

tells a more authentic and engaging story but also promotes cross-cultural 

understanding and appreciation. These insights are valuable for both 

filmmakers aiming to create more inclusive and resonant works and for scholars 

exploring the intersections of language, culture, and media. 

 

5.2 Suggestions 

Future research could benefit from a more extensive audience analysis, 

including diverse demographic groups and geographical regions, to gain deeper 

insights into the perception and reception of multilingual elements in film. 

Comparative studies with other multilingual films across different genres and 

cultural contexts could identify broader patterns and unique impacts. 

Additionally, investigating the effects of subtitling and dubbing on audience 

engagement and comprehension could reveal how these practices enhance or 

detract from the multilingual experience. Addressing these areas will build upon 

the findings of this study, contributing to a more nuanced understanding of 

multilingualism in film and its broader cultural implications, ultimately 

enriching the cinematic experience for global audiences. 
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APPENDICES 
 

Reaction Video 1 (Vkunia) 

- Vkunia reaction to Kenji and Lee’s Confrontation Scene 

 

- Vkunia reaction to Interrogation of the Assassin scene 

 

- Vkunia discussion part when discussing the entire film 

 

 



 

 
 
 

Reaction Video 2 (See Jane Go TV) 

- See Jane Go TV reaction to Kenji and Lee’s Confrontation Scene 

 

- See Jane Go TV reaction to the Kung Fu School Scene 

 

- See Jane Go TV discussion part when discussing the entire film 

 

 



 

 
 
 

Reaction Video 3 (Dos Cavazos) 

- Dos Cavazos reaction to Interrogation of the Assassin scene 

 

- Dos Cavazos reaction to The Sewer scene 

 

- Dos Cavazos discussion part when discussing the entire film 

 

 

 

 



 

 
 
 

Reaction Video 4 (Magic Magi) 

- Magic Magi reaction to Kenji and Lee’s Confrontation Scene 

 

- Magic Magi reaction to captured the assassin scene 

 

- Magic Magi discussion part when discussing the entire film 

 

 

 



 

 
 
 

Reaction Video 5 (Krystalogy Reacts) 

- Krystalogy Reacts reaction to the Kung Fu School Scene 

 

- Krystalogy Reacts reaction to The Sewer scene 

 

- Krystalogy Reacts discussion part when discussing the entire film 

 

 

 

 



 

 
 
 

Reaction Video 6 (BillyBinges) 

- BillyBinges reaction to The Sewer scene 

 

- BillyBinges reaction to Kenji and Lee’s Confrontation Scene 

 

- BillyBinges discussion part when discussing the entire film 

 

 

 



 

 
 
 

Reaction Video 7 (Mary Cherry) 

- Mary Cherry reaction to Interrogation of the Assassin scene 

 

- Mary Cherry reaction to captured the assassin scene 

 

- Mary Cherry discussion part when discussing the entire film 

 



 

 
 
 

Reaction Video 8 (The Perfect Mix) 

- The Perfect Mix reaction to The Sewer scene 

 

- The Perfect Mix reaction to the Kung Fu School Scene 

 

- The Perfect Mix discussion part when discussing the entire film 

 

 



 

 
 
 

Reaction Video 9 (TBR Schmitt) 

- TBR Schmitt reaction to Interrogation of the Assassin scene 

 

- TBR Schmitt reaction to Kenji and Lee’s Confrontation Scene 

 

- TBR Schmitt discussion part when discussing the entire film 

 

 

 

 



 

 
 
 

Reaction Video 10 (Holden & Jen Hardman) 

- Holden & Jen Hardman reaction to captured the assassin scene 

 

- Holden & Jen Hardman reaction to Interrogation of the Assassin scene 

 

- Holden & Jen Hardman discussion part when discussing the entire film 

 

 

 

 



 

 
 
 

 



 

 
 
 

 


