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ABSTRACT 

 
This research discusses the existence of feminism shown by Shuri in 

achieving women's transendensation for freedom. This research aims to 

describe the existence of Shuri's feminism as the main character in the movie 

Black Panther: Wakanda Forever with the study of Simone De Beauvoir's 

feminism existence. This type of research is descriptive with a qualitative 

form in which there is research data in the form of women's historical destiny 

and the lives of women today. Researchers found dialogs or monologues that 

prove the existence of Shuri's feminism in the film Black Panther: Wakanda 

Forever. The results of the study found Shuri's strategy in achieving 

transcendence according to Simone De Beauvoir's theory in the film Black 

Panther: Wakanda Forever. There are four strategies carried out by Shuri in 

achieving her transcendence, first, Shuri works as a scientist, second Shuri 

can become an intellectual, third Shuri can work to achieve socialist 

transformation of society, fourth Shuri can refuse to internalize her Otherness. 

In the conclusion, the researcher generally provides information about the 

existence of Shuri's feminism as the main character. 

 
Keywords : Feminism, Existence, Character, Movie 

 



 

 

 
CHAPTER I 

INTRODUCTION 

 
1.1 Background of the Study 

 

Feminism is a long process that emerges from the pain and bitterness of 

women's struggle against their pain to uphold justice and equal rights between 

men and women, both in the public sphere and in the domestic sphere. The 

presence of gender happens by itself and is a condition that we must accept and 

cannot choose. Based on general theory (R. Tong, 2006)   there are several 

types of feminism, namely Liberal Feminism, Radical Feminism, Marxist and 

Socialist Feminism, Psychoanalytic and Gender Feminism, Existentialist 

Feminism, Postmodern Feminism, Multicultural and Global Feminism, 

Ecofeminism. 

According to Simone de Beauvoir (R. Tong, 2006) , 'One is not born, rather 

becomes, a woman". Which means women are not merely born, women are a 

process of becoming. And the process of becoming never ends. Thus, there 

should be no stereotyping of women, Feminism is not a prototype of a type of 

woman or man with a certain character, appearance or thinking, unless it 

recognizes structural inequality and feels uncomfortable with it. 

By adopting the ontological and existential language of Beauvoir (R. Tong, 

2006) , it is argued that men are named "Self" and women are named "Other". 

Woman exists for herself just as her exists in her self. In women's destiny and 

history, it is said that from the beginning, women do work that appears as the 
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kind of work of Being in itself such as cooking, cleaning and childcare while 

men do work that appears as part of the category of Being in itself such as 

hunting and fighting, most of which require tools to conquer the world. 

Literature means the art of expressing life in words that appeal to our 

sense of beauty. Those who love to write are artists. The first important thing in 

literature is essentially the artistic quality of something unspoken. All art is a 

life-form expression of truth and beauty, or rather, it is a reflection of some 

truth and beauty that exists in the world. This remains something unnoticed 

until one day someone has the sensitivity to perceive it in a special way. The 

researcher chose one of the popular literary works, namely movie 

Movie is a literary work in the form of moving images in which there are 

scenes that describe a storyline. Movie is a communication medium that 

contains imaginative and reality. Basically, a movie is an idea or fantasy of the 

author that aims to entertain or provide information to the audience. Movie in 

the large Indonesian dictionary (KBBI), has the meaning of a thin membrane 

made of celluloid which functions as a place for negative images (which will 

be made portraits) and positive images (which will be played in theaters). 

According to (Ibrahim, 2011), it is defined as a play (story) of live pictures. 

Movies are also part of communication which is part of communication which 

is the most important part of a system used by individuals and groups that 

function to send and receive messages. The researcher chose the movie "Black 

Panther: Wakanda Forever". The movie was produced by Marvel Studio and 

released on November 09, 2022. The film begins with the sadness of the people 
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of Wakanda who escorted their king to his final resting place. Not finished with 

grief, in this film the mother of king T'Challa is also said to have died. As a 

result of this power vacuum, Shuri inevitably replaces T'Challa as the sole heir 

to his kingdom and continues her role as princess. 

Shuri is a princess who can be said to be far from feminine. The absence 

of jewelry attached to her body, short haircuts and appearing without makeup 

makes her different from other princess characters. On this side, Shuri dares to 

state that women do not have to look like the stigma of having long hair and 

wearing makeup. Shuri is a smart, tech-savvy, strong and brave character. 

In the movie Black Panther: Wakanda Forever, Shuri is used as a central 

figure who has a spirit of courage and strength to protect her country and 

avenge her mother's death caused by Namor. The depiction of Shuri's central 

character shows the side of femininity where women can work, women can 

become intellectuals, women can work to achieve socialist transformation of 

society and refuse to internalize their Otherness. 

 

1.2 Statement of the Problem 

 

This study shows that the film Black Panther: Wakanda Forever describe the 

existence of feminism in it, including work, social environment and family. 

The main character in this film shows the feminist side of existence where 

women are free to define the meaning of their existence in this world. The 

main character also emphasizes that she is equal to men. This movie invites 

women to make themselves as subjects who can be seen as equal and equal to 
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men. The formulation of the problem in this study focuses on the 

characteristics of Shuri as the main character. A princess who dares to show 

her feminist existence. Therefore, the researcher wants to convey to the readers 

that all women have the right to achieve their transcendence. 

 

1.3 Research Question 

 

Baseid on thei formuilation of thei probleim abovei, thei reiseiarch quieistions will 

bei formuilateid as follow: 

1. How doeis thei characteir Shuiri shown thei eixisteintialist feiminism in thei 

moviei Black Pantheir: Wakanda Foreiveir? 

 

1.4 Goal and Function 

 

Thei goal of this analytical stuidy is to obtain information abouit thei eixisteince i 

of feimalei feiminism showeid by Shuiri as thei main characteir in thei film Balck 

Pantheir: Wakanda Foreiveir and conveiy geineiral information reilateid to thei 

eixisteincei of feiminism and discuiss thei beineifits of reiseiarch for reiadeirs. 

Thei fuinction of this reiseiarch is to find ouit thei analysis of thei eixisteincei of 

feiminism in Shuiri's characteir in ordeir to providei geineiral information reilateid to 

thei eixisteincei of feiminism so that this reiseiarch can bei reiading mateirial that can 

providei gu iideilineis for reiadeirs, stuideints or otheir reiseiarcheirs who eixplain thei 

deistiny and history of womein, thei liveis of womein today and womein's 

strateigieis in achieiving transceindeincei reigarding Simonei Dei Beiauivoir's theiory. 
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Thei reiseiarcheir also hopeis that this reiseiarch can heilp reiadeirs to geit 

information abouit thei eixisteincei of feiminism and hopeifuilly this reiseiarch can bei 

an additional reifeireincei eispeicially for stuideints or otheir reiseiarcheirs who are i 

stuidying liteiratuirei. 

 

1.5 Scope and Limitation 

 

Thei scopei of this reiseiarch focuiseis on thei eixisteincei of feiminism displayeid in 

thei moviei Black Pantheir: Wakanda Foreiveir. Thei deipiction of thei eixisteincei of 

feiminism in this film is suipporteid by uising thei theiory of thei eixisteincei of 

feiminism by Simonei dei Beiauivoir. 

Thei limitation of this reiseiarch is to obtain information abouit thei eixisteince i 

of feiminism in achieiving transceindeincei for freieidom in Shuiri's characteir. 

Reiseiarcheirs uisei a typei of feiminism theiory, nameily thei eixisteincei of feiminism. 
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Exsistence Feminism 

Current Life Women 

Black Panther : Wakanda Forever Movie 

Feminism by Rosemari Putnam Tong (2006) 

Destiny and 

Women's History 

Working, intellectual and 

refusing to internalize the 

Otherness of the existence 

of feminism shown by 

Shuri. 

1.6 Conceptual Framework 
 
 

 

 

 

 
 
 

 

 
 

 

Figuirei 1.1 conceiptuial frameiwork 

 

 
Baseid on thei diagram abovei thei reiseiarcheir chosei thei film Black Pantheir: 

Wakanda Foreiveir as reiseiarch mateirial, thei reiseiarcheir chosei thei moviei Black 

Pantheir: Wakanda Foreiveir as reiseiarch mateirial, reiseiarcheirs uisei thei theiory of 

feiminism from Roseimariei Puitnam Tong (2006), thein thei auithor deiscribeis the i 

form of feiminism eixisteincei containeid in thei film Black Pantheir: Wakanda 

Feminism 
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Foreiveir. Theirei arei deistiny and history of womein and cuirreint livei womein. Afteir 

that thei auithor analyzeis thei points of feiminism eixisteincei shown by Shuiri. 



 

 

 

CHAPTER II 

THEORETICAL BACKGROUND 

 

2.1 Previous Studies 

 

Reiseiarcheirs fouind threiei findings that arei reileivant to this reiseiarch incluiding 

thei following : (Fauiziah & Nuirizzati, 2022) In heir reiseiarch on thei eixisteincei of 

womein in thei noveil Reimbang Jingga, this reiseiarch aims to show thei struiggle i 

for thei eixisteincei of fouir womein nameid Karina, Amanda, Ireis and Diar. All of 

theim fouight for theiir eixisteincei from thei downtuirn, discrimination and 

oppreission that shackleid theim. Theiy trieid to risei and show theiir eixisteincei by 

eistablishing a fouindation calleid thei SRI Fouindation (Prospeirouis, Frieindly, 

Indeipeindeint) which aims to creiatei prospeirouis womein with a frieindly yeit 

asseirtivei attituidei and indeipeindeincei in deiteirmining theiir fatei. 

Thei reiseiarcheir conduicteid by (Azzahra, 2022) in heir reiseiarch on thei 

Eixisteincei of Womein in thei noveil Juimhuiriyyatui Ka'anna by Alaa al-Aswany 

this reiseiarch aims to ideintify forms of social injuisticei and discrimination 

against womein that occuirs in thei noveil Juimhuiriyyatui Ka'anna by Alaa al- 

Aswany as a reifleiction of womein's probleims in thei reial world and knowing thei 

forms of reisistancei carrieid ouit by feimalei characteirs in ordeir to reializei theiir 

eixisteincei. 

Thei reiseiarcheir conduicteid by (Noveila, Kiki Puitri, Haris Suipratno Reisdianto, 

2020) in theiir reiseiarch on thei Eixisteincei of Womein's Imagei in thei noveil Nadira 
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by Leiila. S Chuidori. This reiseiarch discuisseis thei imagei of a woman in family 

lifei and in socieity. This noveil teills thei story of thei eixisteincei of womein so far in 

socieity, many of whom arei uindeir or beihind mein. an uinfavorablei position for 

womein who aim to deiveilop theimseilveis. Feiminism basically discuisseis thei 

reilationship beitweiein mein and womein in socieity and also thei rights and statuis 

of womein in socieity. Thei corei goal of feiminism is to improvei thei statuis of 

womein to bei eiquial to mein, and thei eifforts and struiggleis to reiach this goal 

incluidei variouis meithods (Djajaneigara 2000). 

Thei similarity beitweiein preiviouis reiseiarch and thei reiseiarch that thei auithor do 

was to analyzei thei eixisteincei of feiminism & uisei thei samei typei of approach, 

nameily qu ialitativei. Thei threiei stuidieis abovei uisei thei theiory of feiminism 

eixisteincei and analyzei thei main characteir. Thei first reiseiarch is abouit thei 

eixisteincei of feiminism and uiseis thei samei typei of feiminism as thei auithor, 

nameily eixisteincei feiminism, buit in its reiseiarch thei first reiseiarch uiseis a noveil as 

a topic that will providei a diffeireint peirspeictivei in colleicting data. Thei 

diffeireincei is in thei reisuilts of thei analysis beicauisei thei mateirial is diffeireint. The i 

seicond reiseiarch, thei similarity with this reiseiarch is to analyzei thei eixisteincei of 

feimalei feiminism. Thei diffeireincei beitweiein thei seicond reiseiarch and this reiseiarch 

is that thei seicond reiseiarch focuiseis on all feimalei characteirs in reializing theiir 

eixisteincei, whilei this reiseiarch only focuiseis on thei main characteir in thei film 

Black Pantheir: Wakanda Foreiveir. 
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2.2 Theory Literature 

 

Liteiratu irei meians thei art eixpreiss lifei in words that appeial to ouir own seinsei 

of thei beiau itifuil. Theiy who lovei writing is thei artist. Thei first significant thing 

in liteiratuirei is eisseintially artistic quiality of someithing that u inspokein. All art is 

thei eixpreission of lifei forms of thei truith and beiauity, or ratheir, it is thei reifleiction 

of somei truith and beiauity which arei in thei world. It reimains to someithing 

uinnoticeid u intil onei day theirei is someionei who hass a seinsitivei seinsei to feieil it in 

speicial way 

Baseid on Keinneith Reixorth (2023) liteiratuirei, a body of writtein works. Thei 

namei has traditionally beiein applieid to thosei imaginativei works of poeitry and 

prosei distinguiisheid by thei inteintions of theiir auithors and thei peirceiiveid 

aeistheitic eixceilleincei of theiir eixeicuition. Liteiratuirei may bei classifieid according 

to a varieity of systeims, incluiding languiagei, national origin, historical peiriod, 

geinrei, and suibjeict matteir. Deifinitions of thei word liteiratuirei teind to bei circuilar. 

Thei 11th eidition of Meirriam-Weibsteir’s Colleigiatei Dictionary consideirs 

liteiratuirei to bei “writings having eixceilleincei of form or eixpreission and 

eixpreissing ideias of peirmaneint or uiniveirsal inteireist.” Thei 19th-ceintuiry critic 

Walteir Pateir reifeirreid to “thei matteir of imaginativei or artistic liteiratuirei” as a 

“transcript, not of meirei fact, buit of fact in its infiniteily varieid forms.” Buit suich 

deifinitions assuimei that thei reiadeir alreiady knows what liteiratuirei is. And indeieid 

its ceintral meianing, at leiast, is cleiar einouigh. Deiriving from thei Latin litteira, “a 

leitteir of thei alphabeit,” liteiratuirei is first and foreimost huimankind’s eintirei body 
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of writing; afteir that it is thei body of writing beilonging to a givein languiagei or 

peioplei; thein it is individuial pieiceis of writing. 

Baseid on (Anas Ahamadi, 2019) Liteiratuirei, from a classical peirspeictivei, is 

seiein as a "pseiuido-scieintific" areia of knowleidgei. This meians that liteiratuirei is a 

seimi-scieintific stuidy beicauisei its scieintific valuiei is not absoluiteily onei huindreid 

peirceint accouintablei. Althouigh as a stuidy it falls into thei "pseiuido-scieintific" 

cateigory, scieintific eileimeints in thei liteiratuirei can still bei accouinteid for. 

According to (Alfian Rokmansyah, 2014) thei word liteiratuirei comeis from 

thei form liteiratuirei. Thei word liteiratuirei comeis from Sanskrit, which comeis 

from thei root word sas which in a deirivativei veirb meians "to direict, teiach, givei 

instruictions or instruictions", whilei thei tra suiffix indicateis "meians". Thei word 

liteiratuirei can bei inteirpreiteid as a tool for teiaching, an instruiction manuial, or 

good and beiauitifuil teiaching. so that liteiratuirei meians a tool for teiaching, a 

manuial, a book of instruiction, or good and beiauitifuil teiaching". Thei word 

liteiratuirei is a Javaneisei or Malay creiation beicauisei thei word liteiratuirei doeis not 

eixist in Sanskrit and Old Javaneisei. 

 
2.3 Movie 

 

Moviei in thei Big Indoneisian Dictionary meians a thin meimbranei madei of 

ceilluiloid. which seirveis as a neigativei placei (which will bei madei into a portrait) 

mauipuin gamar positif (that will bei playeid in theiateirs). In addition, a moviei is 

also deifineid as a play (story) of livei pictuireis (KBBI, 1990). As a part of thei 
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induistry, movieis also havei a meianing as a part of produiction. Thei eiconomy of 

a socieity and movieis arei vieiweid in reilation to otheir produicts. 

Moviei is liteirally cineimatographiei. Cineimatographiei comeis from thei word 

cineima which meians "motion". Tho or Phytos which meians (light). Theireiforei, 

film can also bei deifineid as painting a motion by uitilizing light, Fuirtheirmorei, 

movieis also havei a meianing as social and cuiltuiral docuimeints that heilp 

commuinicatei thei timeis. Whein thei moviei was madei eivein if it was neiveir meiant 

to bei (Ibrahim, 2011). Javadalasta (2011) stateis that a moviei is a seirieis of 

moving pictuireis that form a story. known as a moviei or videio. Movieis as auidio 

vsuial consisting of pieiceis of imageis that arei puit togeitheir into a wholei. and 

havei thei ability to captuirei socio-cuiltuiral reialitieis ceirtainly makei movieis ablei to 

conveiy thei meissagei containeid theireiin in visuial form. 

1. Character 

 
Whilei formalist approacheis to stuidy of liteiratuirei traditionally focuis on 

plot narrativei struictuirei, meithods informeid by psychoanalytic shift thei ceinteir 

of atteintion to thei teixt’ characteir. Characteir is thei major aspeict of thei film to 

which struictuiralism has paid leiast atteintion. It is a peirson, animal, beiing or 

thing in a story. A typifieid characteir in liteiratuirei is dominateid by one i 

speicific trait and is reiffeireid toa as a flat characteir. Flat characteir is figuire i 

wheirei theiy havei no deipth and and changei, thei auidieincei only seiei theiy have i 

onlui onei sidei. Most suipporting characteirs arei potraye id in this way for 

eixamplei a strict teiacheir, a heilpfuil policeiman, a kind king, an eivil 
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steipmotheir. Thei teirm rouind characteir uisuially deinoteis a peirson with morei 

compleix and diffeireintiateid feiatuireis. 

2. Plot 

 
Thei plot as eileimeint of moviei is teilling what happeins. This is thei simpleist 

way to eixplain thei story in thei moviei someionei. plot is, "Thei seiquieincei of 

incideint or eiveints throuigh which an auithor construict a story; skilleid auithors 

arei careifuil to preiseints thei seiquieincei in a significant ordeir." As thei plot 

deiveilops, theiy also eixpreiss peirsonal attituideis abouit lifei and law and 

suirvival, which thei writeir and direictor obviouisly want thei auidieincei to think 

abouit. 

3. Theme 

 
Theimei is main ideia that eixpreiss by thei writeir. According to thei 

Keinneidy&Gioria (2010), "Thei theimei of a story is whateiveir geineiral ideia or 

insight thei eintirei story reiveials. In somei storieis thei theimei is uinmistakablei. 

Theimei also can bei deifineid as thei total meianing of thei story. Thei theimei is 

part of a fiction eileimeints that contains thei ceintral ideia of all liteirary forms 

suich as an noveils, drama and short storieis. Theimei can reifleict lifei, deiath, 

reiality, deistiny, madneiss, sanity, lovei, socieity, individuials, eitc. 

4. Setting 

 
Seitting is thei physical and social conteixt in which thei action of a story 

occuirs is anotheir aspeict traditionally incluideid in analyseis of prosei fiction, 

and it is reileivant to discuission of otheir geinreis, too. Thei teirm "seitting" 
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deinoteis thei location, historical peiriod, and social suirrouindings in which the i 

action of a teixt deiveilop". Thei keiy eileimeints of seitting arei thei timei, placei, 

and social einviromeint. Thei seitting preiseinteid in thei story beicauisei thei story 

muist happein someiwheirei and at a timei. Howeiveir, seitting is veiry important 

in thei story beicauisei thei seitting can bei uiseid to eivokei a mood or atmospheire i 

that will preiparei thei reiadeir for someithing or eiveint that Will comei in thei 

story. 

 

2.4 Existence 

 

Eixisteintialism comeis from thei word "eixisteincei" with thei root word eix "ouit" 

and sisteincei "to stand", to placei (deiriveid from thei veirb sisto). Theireiforei, thei 

word "eixisteincei" is deifineid: huiman stands as theiyseilf by coming ouit of 

theiyseilf. Hu iman reializeis that hei eixists. (Armawi, 2011) 

Eixisteincei is eixplaineid by eimphasizing the i huiman condition of be iing "in thei 

world" and the i natuirei of "singuilarity and individu iality" Huimans neiveir "deisign 

theiir eixisteincei in thei world". Theiy arei brouight into a world that is not 

preideiteirmineid. In this condition, huimans eixpeirieincei eixisteintial anxieity or 

eistrangeimeint and in that anxie ity, the iy arei in a statei of having to de iteirmine i 

theimseilveis. (Praseityono, 2014). 

Acording to Jeian Pauil Sartei (2018) Eixisteintialists arei divideid into two: 

Christian Eixisteintialists and Atheiist Eixisteintialists. From among thei Christian 

Eixisteintialists theirei arei 2 figuireis who arei in thei Roman Catholic Eixisteintialists 

nameily Jaspeirs & Gabrieil Marceil. Within thei Atheiist Eixisteintialists wei can 
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meintion Heiideiggeir, thei Freinch eixisteintialists and also inclu idei Jeian Pauil Sartre i 

himseilf. What theisei two brancheis of eixisteintialism havei in common is that 

theiy both beilieivei that eixisteincei preiceideis eisseincei. 

In Heiideiggeir's teirms (2018), huiman rationality is what wei meian by 

eixisteincei preiceiding eisseincei. huiman first eixists, confronts theiyseilf, pluingeis 

into thei world and only thein doeis hei deifinei theiyseilf. An eixisteintialist vieiws 

theiyseilf as an eixisteincei that cannot bei deifineid beicauisei theiy know theiy starteid 

theiir lifei or eixisteincei as from hei who was nothing. as from thosei who are i 

nobodieis. 

Thuis theirei is no uiniveirsal huiman disposition beicauisei theirei is no God who 

has suich a conceiption. Huiman beiings arei huiman beiings, not theiy arei what theiy 

peirceiivei theimseilveis to bei buit theiy arei what theiy want to bei buit theiy arei what 

theiy want to bei and whein theiy acceipt theimseilveis afteir it eixists and whein what 

it wisheis for is reializeid afteir it has leiapt into eixisteincei. 

 

2.5 Feminism 

 

Feiminism comeis from thei Latin feimina which was lateir translateid into 

Einglish as feiminei which meians having thei characteiristics of a woman In 

geineiral, feiminism is oftein deifineid as thei womein's moveimeint. which deimandeid 

eiquial rights beitweiein womein and mein. Thei word feiminism was first coineid by 

uitopian social activist Charleis Fouirieir). 

Feiminist theiory is baseid on thei neieid to uindeirstand thei cauiseis of womein's 

oppreission with thei aim of reiveirsing thei malei-dominateid social ordeir. In thei 
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late 1960s and early 1970s, this movement has evolved and this period is also 

known as the period of revival. second wave feminism (Stevi Jackson and 

Jackie Jones, 2009). 

Second wave feminism is more of a women's liberation movement or 

commonly known as Women Liberation. It is a revolutionary collective 

movement, as seen since its emergence in 1960 - 1980. It can be said that this 

is the period that emerged as a reaction of women (feminists) to their 

dissatisfaction with various discriminatory practices. Moreover, it is known 

that legally and politically, this has actually been achieved by the first wave of 

feminism but in practice it was not fully realized. 

Third-wave feminism, also known as postfeminism. This school started in 

1980 until now. This flow is so popular and often used as a reference by 

modern feminists. However, many feminists consider third-wave feminism to 

be different from postfeminism. This is because postfeminism is a movement 

that rejects the ideas of second-wave feminists. Third wave feminism brings 

diversity and change such as globalization, postcolonialism, poststructuralism, 

and postmodernism. In this case, third-wave feminism is heavily influenced by 

postmodernism, which is the originator of third-wave feminism. According to 

Lyotard and Vattimo, the influence of postmodernism on third-wave feminism 

can be seen in four features. four features, such as offering a revolutionary 

approach to social studies (questioning the validity of modern science and the 

assumption of objective knowledge), ignoring history (rejecting humanism and 

singular freedom), questioning the rigidity of readings between the natural 
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sciences (humanities, social sciences, arts and literature, physics and theory, 

image, and reality), Along with the development of feminism today there are 8 

categories as follows : 

1. Liberal Feminism 

 
Liberalism, a school of political thought that is the origin of liberal 

feminism, is in the process of reconceptualization, rethinking and re- 

structuring. This makes it difficult to determine the status of liberal feminist 

thought. 

18th and 19th Century Liberal Feminism 

 
Alison Joraggar in Feminist Politics and Human Nature (2006), observes that 

liberal political thought has a conception of human nature which locates our 

uniqueness as humans in our capacity to reason. The belief that reason 

distinguishes us from other creatures provides no information, Liberals therefore 

try to define reason in various ways and emphasize the moral or prudential 

aspects. Women cannot become like men unless they are willing to dedicate 

themselves to social engineering. and behavior modification that is inconsistent 

with the spirit of liberal law (R.Tong, 2006) 

2. Radical Feminisme 

 
According to Elizabeth Cady Stanton (2006), as a liberal feminist, Stanton 

conveyed many radical feminist thoughts in her writings, Stanton realized how the 
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sex/gender system oppresses women. According to Echols (2006), radical 

feminism rejects the idea of androgyny as a desirable goal for feminists and 

replaces it with a strengthening of "womanhood." Women's essentials that a free 

woman must exhibit both masculine and feminine traits and behaviors, These 

cultural radical feminists express the view that there is more to being 

female/feminine than being male/masculine (R.Tong, 2006) 

3. Marsixst And Sosialis Feminism 

 
Like the liberal concept of human nature that is present in liberal feminist thought, 

Marxist concepts of human nature are also present in Marxist feminist thinking. 

Liberals believe that human beings are different from other animals encompasses 

a range of specialized skills, such as the ability to reason and the use of language 

and specialized practices. religion, art and science, and specific patterns of 

behavioral attitudes such as competitiveness and a tendency to favor oneself over 

others. Marxist feminism rejects liberal conceptions of human nature and 

emphasizes what makes us human. is to come up with a way for us to stay alive. 

In his Introduction to Marx and Engels, Richard Schmitt states that "Human 

creates theyself" is not to be read as "Men and women, individually create 

themselves", but must read as "Male and female, through production collectively 

creates a society that in turn shapes them into who they are today. The emphasis 

on what is collective is the Marxist view of history (R.Tong, 2006). 
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4. Psychoanalytical Feminism and Gender 

 
As opposed to liberal, radical (libertarian and cultural), and Marxist and Sodialist 

feminism, psychoanalytic and gender feminism believe that the fundamental 

explanation for the way women act is rooted in women's psyches, especially in the 

way women think. Based on Freud's concept, they claim that gender inequality 

stems from a series of experiences in their childhoods which results in not only 

the way men see themselves as masculine and women see themselves as feminine, 

but also the way society perceives that masculinity is better than femininity 

(R.Tong, 2006) 

5. Existentialist Feminism 

 
Adopting the ontological language and the language of existentialism, Beauvoir 

argues that men are named "men" the Self, while "woman" is the Other. If the 

Other is a threat to the Self, then women are a threat to men. Therefore, if a man 

wants to remain free he must subordinate women to himself. (R.Tong, 2006) 

6. Postmodern Feminism 

 
Since the relationship between postmodernism and feminism is rather "difficult", 

feminism classifies itself as postmodern feminist. Postmodern feminism seeks to 

avoid any actions that would bring back phallogocentric thinking, any idea that 

refers to a word (logos) whose style is "male". As such, postmodern feminists 
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view any feminist thought with suspicion. that seeks to provide a particular 

explanation for the causes of oppression against women or ten specific steps to be 

taken perempuan atau sepuluh langkah tertentu yang harus diambil perempuan 

untuk mencapai kebebasan. (R.Tong, 2006) 

7. Multicultural and Global Feminism 

 
Multicultural and global feminisms share similarities in how they view the Self, 

the Self is fragmented, although for multicultural and global feminists, 

fragmentation ii is more cultural, racial and ethnic rather than sexual, 

psychological and literary. racial and ethnic rather than sexual, psychological and 

literary. the view that the idea of "woman" exists as a form of platonic platonic as 

if any woman with flesh and blood could fit in that category. These two views of 

feminism also interpret "female chauvinism" that is, the tendency of the female 

class to be advantaged because of their sense of class. for example to speak on 

behalf of another woman (R.Tong, 2006). 

8. Ecofeminism 

 
Likei muilticu iltuiral and global feiminism, eicofeiminism seieiks to show the i 

conneiction beitweiein all forms of huiman oppreission buit also focuiseis on huiman 

eifforts to dominatei thei world not huimans or natuirei, as womein arei cuiltuirally 

associateid with natuirei, Eicofeiminism arguieis that theirei arei conceiptuial, symbolic 

and linguiistic conneictions beitweiein feiminism and eicological  issuieis. (R.Tong, 

2006) 
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2.6 Existence Feminism 

 

Acording to Simonei Dei Beiauivoir in Roseimari Puitnam Tong (2006) With 

dig deieipeir into womein's peirceiptions than psychoanalytic and geindeir feiminists, 

Simonei Beiavoir ( provideis an eixisteintial anthropological eixplanation for thei 

oppreission of womein. In heir book Thei Seicond Seix onei of thei keiy theioreitical 

teixts of 20th ceintuiry feiminism, Shei arguieis that womein arei oppreisseid throuigh 

theiir otheirneiss. Womein arei thei Otheir beicauisei womein arei not mein. Man is a 

freiei, seilf-deiteirmineid beiing who deifineis meianing of eixisteincei. Womein arei thei 

Otheir, an objeict that doeis not deiteirminei thei meianing of its own eixisteincei. if 

womein arei to beicomei a Seilf, a suibjeict, womein, likei mein, muist transceind thei 

deifinitions, labeils and eisseinceis that limit theiir eixisteincei. Womein muist makei 

theimseilveis who theiy want to bei. 

Many claim that thei book Thei Seicond Seix and Jeian Pauil Sartrei's Beiing and 

Nothingneiss havei a reilationship, Thei first & biggeist wrong vieiw is that Thei 

Seicond Seix is a villagei thei application of Beiing and Nothingneiss to thei speicial 

situiation of womein. 

According to Sartrei (2018) , huiman reilationships arei variations of two basic 

forms of thei conflict theimei, conflict beitweiein thei compeiting consciouisneisseis of 

Seilf and Otheir. First of all theirei is lovei which is basically masochistic. 

Seicondly, theirei is indiffeireincei, deisirei, hatreid which is basically sadistic. 
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Masochism for Sartrei is not a peirveirsion of lovei, buit ratheir an eisseintial 

conseiquieincei of lovei. Throuigh pain and huimiliation, wei hopei to reimovei ouir 

suibjeictivity to beicomei objeicts seiein by thei Otheir. 

Adopting thei ontological languiagei and eithical languiagei of eixisteintialism, 

Beiauivoir suiggeists that mein arei nameid "mein" thei Seilf and "womein" thei Otheir. 

If thei Otheir is a threiat to thei Seilf thein womein arei a threiat to mein. If mein want 

to reimain freiei, theiy muist suibordinatei womein to theimseilveis. 

According to Dorothy Kauiffman McCall (2006) thei oppreission of womein 

by mein is duiei to two reiasons, firstly, uinlikei class and racial oppreission, 

oppreission against womein is an inteirconneicteid historical fact in which an 

eiveint in a timei that has beiein reipeiateidly quieistioneid and distorteid. Womein havei 

always beiein suibordinateid to mein, seicond womein havei inteirnalizeid foreiign 

peirspeictivei that mein arei eisseintial and womein arei non-eisseintial. 

1. Women's Destiny and History 

 
A good way to eixaminei Beiauivoir's vieiws on womein's oppreission as 

uiniquiei by thinking abouit heir analysis of how womein beicomei Otheir. In the i 

first threiei chapteirs of Thei Seicond Seix, eintitleid "Thei Point of Vieiw of 

Historical Mateirialism", Beiauivoir eixamineis how womein beicomei not only 

diffeireint and seiparatei from mein, buit also inteirior to mein. 

Thei einslaveimeint of womein to theiir limitations and diveirsei streingths is a 

veiry important fact, a woman's body is onei of thei eisseintial eileimeints in heir 

situiation in thei world. Buit thei body alonei is not einouigh to deifinei a woman, 
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theirei is no reial lifei reiality eixceipt that which is manifeisteid by consciouis 

individuials throuigh activitieis and what is in socieity. Biology doeis not 

adeiquiateily answeir thei quieistion that confronts uis as to why womein are i 

Otheir. In otheir words, a woman eixists for him as hei eixists in heir. 

2. Current Life of Women 

 
Beiau ivoir speicifieis social roleis in linei with thei primary meichanism uiseid 

by thei Seilf, (suibjeict) to dominatei thei Otheir (objeict). Beiauivoir labeileid the i 

tragic actions of womein who acceipteid theiir Otheirneiss as a feimininei 

mysteiry passeid down from geineiration to geineiration. throuigh painfuil 

womein's socialism. 

As Beiauivoir obseirveis, thei rolei of thei wifei as a wifei limits womein's 

freieidom. Beiauivoir also stateid that thei instituition of marriagei corruipts a 

couiplei. Marriagei transforms feieilings that weirei oncei owneid & givein 

sinceireily marriagei is slaveiry according to Beiauivoir, beiing both an 

obligation and a right acquiireid in a painfuil way. 

Marriagei provideis womein with littlei morei than "an eiveiryday life i 

disguiiseid to bei beitteir than it reially is, a lifei deivoid of ambition and deisirei, 

aimleiss days that arei reipeiateid infiniteily, a lifei that passeis slowly towards 

deiath withouit quieistioning its puirposei. Marriagei offeirs womein comfort, 

peiacei and seicuirity buit it also deipriveis womein of thei right to bei greiat. In 

eixchangei for theiir freieidom, womein arei givein "happineiss" and thein slowly 

leiarn to acceipt leiss than theiy deiseirvei. 
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Theirei is ceirtainly no eiasy eiveint for womein to eiscapei from what 

Beiauivoir reipeiateidly deiscribeis as womein's immaneincei and thei reistrictions, 

deifinitions and roleis in socieity, proprieity and mein havei eimphasizeid this 

immaneincei to womein. If womein want to stop theiir condition as Otheirs, the iy 

muist bei ablei to oveircomei thei forceis of thei einvironmeint. Womein muist have i 

opinions and ways likei mein.in thei proceiss of transceindeincei according to 

Beiauivoir has fouir strateigieis that womein can do : 

1. Women Can Work 

 
Beiauivoir (2006) reializeis that working in patriarchal capitalism is 

oppreissivei and eixploitativei eispeicially if it reiquiireis womein to work 

douiblei shifts, onei shift in thei officei and onei shift at homei. Beiauivoir, 

howeiveir, insisteid that no matteir how hard and tiring womein's work was, 

Howeiveir, theirei arei still opportuinitieis for womein to work, and if theiy do 

not do so, theiy will losei theim. 

With working ouitsidei thei homei womein can "reiclaim theiir 

trandeinsation". Womein will concreiteily asseirt theiir statuis as a suibjeict as 

someionei who activeily deiteirmineis thei direiction of theiir deistiny. 

2. Women Can Be Intellectuals 

 
Inteilleictuial activity is whein a peirson thinks, seieis and deifineis and is 

not a non-activity. Whein a peirson beicomeis an objeict of thouight, 

obseirvation and deifinition. Beiauivoir eincouirageid womein to stuidy writeirs 

suich as Eimilly Brontei, Virginia Woolf, and Katheirinei Mansfieild. who 
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truily valuieis himseilf as a writeir and eixploreis issuieis of lifei, suiffeiring and 

deiath. 

3. Women Can Work to Achieve the Socialist Transformation of 

Society 

Beiauivoir (2006) had greiat hopeis for thei eind of thei Suibjeict-Objeict, 

Seilf-Otheir conflict beitweiein huimans in geineiral and beitweiein mein and 

womein. in particuilar. Beiauivoir beilieiveis that onei of thei keiys to womein's 

libeiration is eiconomic poweir, a point eimphasizeid in heir discuission of 

womein's indeipeindeincei. 

4. Women Can Refuse to Internalize Their Otherness 

 
Womein can ideintify theimseilveis throuigh thei vieiws of thei dominant 

grouip in socieity. Acceipting thei rolei of thei Otheir, according to Beiauivoir, 

acceipts thei statuis of a meianingfuil objeict as Joseiphinei Donovan wrote i 

"reijeicting thei creiativei Suibjeict Seilf and having auitonomy oveir itseilf". and 

risking insanity as a reisuilt of eingaging in constant lying. On thei one i 

hand, thei auitheintic seilf of womein liveis as a "Seilf-Objeict" that is seiein 

from thei world of mein. On thei otheir hand, thei auitheintic Seilf of womein 

liveis as a Seilf that is alieinateid and invisiblei eivein to heirseilf. As a reisuilt, 

womein beicomei a divideid Seilf. 



 

 

CHAPTER III 

RESEARCH METHODOLOGY 

 
 

In this chapteir,thei reiseiarcheir discuiss thei suibjeict matteir, thei mateirial, the i 

approach and thei proceiduirei of thei reiseiarch. 

 

3.1 Subject Matter 

 

Thei reiseiarcheir analyzeis thei eixisteincei of feiminism in thei film Black 

Pantheir: Wakanda Foreiveir which was reileiaseid in 2022. This moviei is quiitei 

inteireisting to discuiss in thei conteixt of feiminism wheirei it all starteid whein 

Wakanda lost thei figuirei of king T'Challa who dieid and is challeingeid by thei 

many partieis who want to steial vibraniuim from Wakanda. As a reisuilt of his 

deipartuirei, theirei weirei many attacks and teirror from many sideis and consideir 

that Wakanda has lost its strongeist malei proteictor. 

Not reimaining sileint, Shuiri's motheir beigan heir moveimeint to show heir 

feiminist eixisteincei whein shei had to reiplacei heir motheir's deipartuirei and aveingei 

heir duiei to Namor's attack from thei Talocan tribei who wanteid to forceifuilly 

seiizei vibraniuim from Wakanda. Thei auithor uiseis thei theiory of thei eixisteincei of 

feiminism wheirei thei story and theiory arei reilateid. 
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3.2 Material 

 

In this seiction thei reiseiarcheir uiseis thei moviei Black Pantheir: Wakanda 

Foreiveir as thei objeict of reiseiarch reileiaseid by Marveil Stuidio. Thei reiseiarcheir 

uiseis articleis along with jouirnals on thei inteirneit, eileictronic book (Ei-book) and 

thei book Feiminist Thouight by Roseimariei Puitnam Tong. Thei moviei Black 

Pantheir: Wakanda Foreiveir gavei a positivei reisponsei to thei auidieincei, eispeicially 

womein. 

This film shows thei eixisteincei of womein's struigglei to achieivei transceindeincei 

with womein's freieidom to work, womein can beicomei an inteilleictuial, womein can 

work to achieivei socialist transformation of socieity and womein can reifuisei to 

inteirnalizei theiir Otheirneiss. Thei reiseiarcheir also gaineid morei information abouit 

thei deifinition of feiminism and its typeis. 

 

3.3 Approach 

 

In this stuidy thei auithors uiseid quialitativei meithods. Thei reiseiarcheir focuiseis 

on deifinitions and conceipts that may leiad to thei deiveilopmeint of neiw conceipts. 

Quialitativei reiseiarch is morei suibjeictivei than quiantitativei and inteinds to 

uindeirstand thei pheinomeinon of reiseiarch suich as peirceiptions, motivations, 

actions and attituidei valuieis by way of deiscription in thei form of words and 

languiagei.Thei reiseiarcheir takei reileivant information from Ei-books, jouirnal 

articlei, and reileivant weibsiteis to geit any information reilateid to this reiseiarch. 
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3.4 Procedure 

 

In this reiseiarch, thei reiseiarcheir uiseid threiei steips to compleitei thei stuidy. First, 

thei reiseiarcheir watcheid thei moviei Black Pantheir: Wakanda Foreiveir threiei timeis 

to uindeirstand deieiply abouit thei moviei and thei characteirs in thei moviei. The i 

motivation of womein's to show eixisteincei madei thei reiseiarcheir makei this film a 

reifeireincei to compleitei heir final projeict. Seicond, afteir obtaining approval from 

heir suipeirvisor, thei reiseiarcheir fouind reileivant souirceis to analyzei thei moviei 

which can heilp thei reiseiarcheir to analyzei thei eixisteincei of feiminism containeid 

in thei film in heir final projeict. And finally thei reiseiarcheir colleicts data from 

articleis, jou irnals, books and colleicts information from eixpeirts for guiidancei on 

analyzing thei eixisteincei of feiminism. Afteir thei reiseiarcheir has einouigh 

theioreitical data and information neieideid, thein thei reiseiarcheir applieis eixisteincei 

feiminism theiory. 


